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STATION 1

Who was Shakespeare? t

William Shakespeare was an English
playwright and poet who lived in the
late 1500s and early 1600s (around 400
years ago). His plays are now performed
all over the world in hundreds of
langnages, and he is known as one of
the greatest writers of all time. The
reason his work is so popular is that
Shakespeare wrote about human nature
and how people behave. That is why,
although his words can be hard to

Prospero and Ariel,

understand, his ideas are as relevant two charscters from
i the romance comedy
now as they were four centurics ago. The Tanpest.

of Slukespeare which appears ae the
front of the first published collection of
Shakespeare's works, the Fisst Folio {1623).

This is 2 scene from the conedy A Midsumner Night's
Dream, one of Shakespeare’s most famouts plays. o
shows the fairies and their gueen, Titnia, with
Borom, 1 workman with an ass's head.
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Go to www.usborne-quicklinks.com for a link to a website where you
can find an excellent introduction to Shakespeare, his life and works.
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STATION 1

Shakespeare’s works

At least two of Shakespeare's plays
have beea lost, but 38 survive, Two
of these, Henry VI and The Tuwo
Noble Kinsmen, were co-written
with John Fletcher. The other 36
arc divided into comedies, tragedies
and histories. Shakespearc also wrote
poems, including a sedes of sonnets
{a type of short poem). Nobody
knows exactly when cach of these
works were written. This book
includes approximate dates on page
60. Some experts have even sud
that “Shakespeare’s” plays are really
the work of other writers, such as
Francis Bacon, a philosopher who
lived at around the same time. This
may be because people cannot
believe that Shakespeare, who came
from an ordinary background, could
have written such
great works
of literature.

Performing Shakespeare

Whenever a new production

of a Shakespeare play is staged,
directors, designers and actors
think of new interpretations, or
ways to understand and present it
Plays can be performed in modem |
dress, or set in any historical period.
Directors sometincs cut or changs -
the text of a play. The same scene
can be funny, frightening or
excitng, depending on how the
stage is set and how the actors

say the words. This book shows
how theate companies prepare
for Shakespeare productions

and looks at some
of the ways
Shakespeare has
been interpreted
in the cheatre, as
well as in films,
books and
cartoons,

In this scene from the tgedy Hamlet, a
toupe of actars puts an a play in which
a king is murdered by having poison

poured inta his car.

This woodeut shows a scene from
the Roman tragedy Julins Carsar in
which Caesar is stabbed o death by
his former friend Brucus,

Shakespeare’s language

Language changes all the time. The way people

spoke 400 years ago was different from the way we
speak now, and Shakespeare’s language can be hard to
understand. He used many old words like shibber,
Instihood and welkin, as well as words such as sad, fell
and marry, which have different meanings today.

Most editions of Shakespearc’s works help by
providing notes which explain the meanings of
words and phrases. The glossary on page 57 of this
book explains some of the more unfamiliar words,

Line references

Plays are divided into sections called acts and
scenes. When quotations from Shakespeare's
plays ate used in this book, linc references like
this show which section they come from.
The play's itle is written in italics.
: The line
. ~—== number is
MQCE’E thn II-I— 35 AWritlen as
/ normal number,
The acr is
written in The scene 1s in
capital Roman  small Roman
nunenils, numerals.

The King rides proudly into
batde in the hiscory play FHeory V. 255
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Shakespcarc uscd hundreds of words
which are unfamiliar to modern
readers. This glossary cxplains some of
these words. In a play, you can often
guess what a word means from the
context (the other words around it).

a sometimes used to mean “he”
abate to reduce or subdue

abuse to deceive

affection passions or feelings
affright to frighten, Lo make tremble
aim a guess or 2 suspicion

alarum a call to bartle

allay to relieve or reassure

anon soom, presently

arras a curwin or wall-hanging

art are (''thou art” means “you arc™)

art artifice, cunning

aspect . a look or glance

balm soothing oil or ointment  *

barn or bairn 2 child

bastard sweec Spanish wine

beard refers to someone's manhood

beldam a grandmother or old hag

betwixe between

blunt stupid or unsophisticated

bodkin a dagger or pin

bosom heart, or heartfelt feclings
bound ded up or imprisoncd

brabble to fight or quarrel

caitiff a wretch or miserable person
care a WDITY Or concerm

Casgues cannons

chair sometimes means the throne
chaps jaws or mouth

ciphers actors, people in disguisc
¢letk 2 scholar or academic
cockepit a theatre

company a companion
complexion a mood or state of affairs
con to know, learn or study
conceit an idea or opinion

cony a rabbit

couch to lie down or hide
countenance false show, hypocrisy
craft craftiness or cunning

crown a king (also a type of coin)
cuckold a man whose wife is being
unfaithful

cunning knowledge, skill, cleverness
date a period of dme

defend to forbid

discharge to do onc’s duty, or to
dismiss someone

disease uneasiness or trouble
dispatch ro kill, to send away, or to
h

dilsl:?i’nble to deceive or pretend

doff or daff to take off (e.g. a har)

STATION 1

Glossary of Shakespearean words

dole allowance or sadness

doubt 1o suspect or fear

ducats European coins

ecstasy excitement or madness

ere before 5

excrements beard, hair, Angernails

eyne cyes

face appearance, especially if false

fathom six feer in depth

fell cruel, fierce

fie! an cxpression of anger or shock

fig to insult

foison riches, plenty

folly foolishness, madness

fond foolish, weak, or doting

fordo to kill

foul ugly, dirty, muddy, or cvil

frenzy aitation or a fover

froward rebellious, stubborn

fulsome flthy, disgusting

gaberdine a cloak

gallows a struciure for public hangings

gentle naoble, civilized

gib 2 tomcat

go to! an expression of disbelief

government sclf-control

gouts drops (of blood)

gramercy thank you (short for “God
have mercy™)

green young and incxperienced

gull o trick or cheat someone

hail greetings, welcome

happy fortunate, lucky

hast have (“thou hast” means “you
have")

hath have (“he hath” means “he has")

heavy slow, sad, or stupid

hedge-pig a hedgehog

hereafter later, the furure

hit to agrec or succced

hold to value somcone or something

humorous changeable in mood

hurly noise

ill bad, evil, or with bad intentions

incarnadine (o stain red

insensible impossible to perecive

intelligence ncws, information

issue children or descendants

keel to skim

kindless unnacural

kindly naturally

lease a period of time

leman sweetheart or lover

let to stop or prevent

lustihood vitality or strength

marry! indeed, certainly

match an agreement, appointment
or pairing

mate to dismay or confound, also
means to marry

meat any kind of food

metal strength

Romeo and Juliet

mirth comedy, jokes

misery greed

modern everyday, trivial

much strange, wonderful, very
nephew grandson, any male relative
nice delicate, precise, fussy

owe to own

pash to hic violently

pedant schoolteacher

perchance perhaps

pexdee indeed

pied patterned with two shades
plenty wealth, abundance

points small tags or ties on clothing
pregnant full of meaning, obvious
pretty little, insignificant

prithee plcase (short for “I pray thee”)
quat a spot, zit or pimple

guell to murder, kill or destroy
guick alive, lively

rail to scream, shout, scold or abuse
rate to tell off, or to evaluate
rear-rmouse a bat

reck (o care or mind

sack whitc winc

sad scrious

saucy provocative, lascivious, sexual
scarce hardly

seamy greasy

shrew a nagging, angry woman

silly innocent, simple
simple foolish
sirtah sir

skill cunning, clevemess

slobbery sloppy

slubber to make dirty, or to hurry

sooth truth or sweetness
soothsayer [ortune-teller

sport games, fun

steal to creep, sncak up

sway power, influcnce

tarry to wait, delay, hang around

temperate moderate, calm

thee you (used to children, fricnds,
lovers or inferiors such as servants)
thou you (used when being polite}
thy (familiar) or thine (politc) vour
tickle-brain strong alcoholic drink
tidings news

s it is

twas it was

unrough smooth-chinned, i.e. young

use a habir or custom; also means to
lend moncy

vasty big, vast

watch a night watchman

welkin the sky

wench a young woman

wit sense, sanivry

worm  a snake

ye you

zany a fool
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STATION 2

London life

By the early 1590s, Shakespeare had arrived in London, {
England’s capital city. It was a thriving port with an j
expanding population, His first impressions would have  The siects of London svere namos

\ ! h 4 S and dirry. This picture shows a
been of teeming crowds, the squalor of poverty, and hilad ST SeaAg e ey
the extravagance of the wealthy. Although none of siall marketplace.
Shakespeare’s plays is set wholly in London, the city i _

5 3 In the City, it was against

must have had a great influence on him. He would have el to Kill large birds
attended lectures on new scientific discoveries, discussed ~ ich 3 kites and ravens.

the latest trends in playwriting, listened to tales of foreign P it
. . . . 1 reets,
lands from merchants and enjoyed the lively night life.

A kite

“From Tower to Temple”

Yo
Aoga [ @\d

A view of London from the south, from an eiching by Clacs Jan Visscher, made in 1616,

The City of London was said 1o stretch “from Tower to Temple” - from
the Tower of London in the cast, to the Temple Bar (the buildings
where young men tained to be lawyers) about a mile away in the west,
It was bordered to the north by a wall about two miles long, and to the |
south by the River Thames, Beyond these boundaries were London's
suburbs, areas outside the strict control of the City anthorities.

This cock- In che heart of the City was the great cathed
5";':‘;:'":;"‘ of St. Paul's. Ir stood on the same site as the
in 1615, present St Paul’s, which was buile afte
the original was destroyed in the
Great Fire of London in 1666.
For many Elizabethin
Londoners, St. Paul's was
more of a general meedng place il
than a place of worship. Deals were {pstper
struck, goods were hought and sold, %“‘ o tosell bales of
and thicves, prostitutes and beggars g wool
operated wirhin its walls, Mcanwhile, X
lessons from the Bible were preached Sewage and waste

4 were poured into
from the pulpits. upfu iy

There was no shortage of
entertainment in London. Apart
from the attractions of inns and

taverns, cockfighting and bear-

baiting were popular sports, and
many people enjoyed watching
' public beatings and exccucions

Go to www.ushorne-quicklinks.com for links 8
to websites about London and Elizabethan times.
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STATION 2

A parish church

London life was puncruated by the
sound of church hells, Ninery-
seven parish (local) chusches @,
stood within the Ciry.

Most buildings had
tiled roof and
were made of
wooden frames
filled with
plaster.

Two men being
held in pillory as
a punishoient.

Inns were dens of § A pic seller
gambling, chieving
and brwling.

Riyp Market

stalls

A uiuk]m:kula 4

e

P[ague

Crowded conditions and poor
sanitation made London an ideal
breeding ground for plague, a fatal
disease carried by fleas on raw, In
1592-4, 1603-4 and 1623 London
was devastated by the disease. Over
100,000 people died.

B e —

In this engraving,
plague is depicted as
a skeleton dancing
an coffins, with
London in the
g, background,

Attisans {skilled crattsmen) and
shopkeepers hung; painced sigs
from their buildings,

Two apprentices
having a fighe
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STATION 3

Elizabethan theatre

Until the mid-16th century, most plays
were petrformed outside London.
Craftsmen or tradespeople put on

traditional plays in town squares and
on village greens. As it grew in size
and importance, though, London
became the centre of English theatre.
In Shakespeare’s lifetime, theatre
became hugely popular. At first it was
TSR A not considered a very respectable
K 3 1 - 9 B 5 e as
ﬁ‘m‘?ﬁ;ﬂ:‘?ﬁl{?g&;& ]JE]SL'll.l'lt‘, and most Of thC theatres b A ;u.u;.!um Bridish samp showing the Rose.
stars of the Elizabethany stage. mn the l'OllghEI' palts of towi. one of Elizabethan London's theatres.

London's theatres

The first London theatre was called The Theatre. It was built in
1576 in north London, just outside the City walls, In 1587, the
Rose Theatre was built south of the Thames, among the prisons
and brothels of an area called Bankside. The Rose flourished and
drew large crowds. In 1593, the huge Swan Theatre, said to hold
up to 3,000 people, was built just a few yards to the west. All
these theatres were deliberacely built outside the City limits, so

e

A2 m-!;ﬁ i they were free from the restictions of City regulations.
' | P{nLed f : 5
;_D""l | pen edas '{T‘ i 13 7 .
%. ; /ﬁ_J_ﬁ}j_ i J:'jl & ) As an aspiring dramatist, Shakespeare could not have been in
A5 e G . o

", R London at a better time. Not only were people flocking ro see
plays at the theatre, but Queen Elizabeth I loved the theatre and
- often held performances of plays at her court. ;

P el _-\;\_ P Left: A drawing of the inside of the Tn A Midsitnmer Night's
; e —— i - - i i
[ ETTRGETY fry s Swait Theatre, based on a skerch by Dream, a troupe of amateur
k 4 1 S i b *Johannes de Wiee, a tourist from the actors puts on a play, Their

Netherlands, who visited London in

bad performance is made
about 1596.

into a joke by Shakespeare,
who belonged to a
. professional company.
Theatre companies 1
In London, plays were put on by thearre companics
(groups of professional actors). By law, a company
hiad to have a patron, o rich Fend who would
support it fimancially. Theatre companies were
named after their pacons. For example, the
company supported by the Earl of Leicester
was called Leicester’s Men. Shakespeare
spent much of his carcer with a company .
called the Chamberlain's Men. Its patcon
was the Lord Chamberlain. As well as
performing in theatres, the company
gave private shows for students,
noblemen and even the Queen.

In 1603, James I became king. He 4
wanted to be a parron, and started
supporting the Chamberlain's
Men. From then on, they were
known as the King's Men.
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STATION 3

Go to www.usborne-quicklinks.com for links to websites
where you can find out more about theatres in Shakespeare’s time.

The audience

Theartre in Elizabethan London was an entertainment for everyone,
a bic like the cinema today. The cheapest tickets cost one penny,
which most ordinary people could afford. (Workers camed a basic
wage of about 12 pence a week.) The most expensive tickets were
sixpence and were bought by rich merchants and nobles. Forcign
traders and tourists often made a trip to the theatre as part of
their visit to Londan. With so many pcople crowded together,
the theatres were also popular with thieves and pickpockets.

Audiences were not as well-behaved as they arc today. People
jeered at the actors and shouted out rude remarks. Some even
climbed onto the stage and joined in with swordfights.
People also brought food with them to eat during the
performance, or to throw at bad actors.

Stagecraft

Special effects and scenery did not play a big part in
Elizabethan cheatre. Musicians provided sound eftects
with drums and trumpets, and the actors often wore
extravagant, showy costumes. But audiences were
expected to use their imaginations for different
locadons and backgrounds. This speech from Henry

: g ; Theatrical costumes
I asks the audience to imagine huge batlefields and

armies, as they cannot be reproduced on stage: P[ague {ZRC[P[GyETS

Can this cock-pit hold Theatres were closed during severe outbreaks of
The vasty fields of France? Or can we cram plague, because it was teared that the disease spread
Within this wooden O the very casques more quickly in crowds. Many companies left
That did aftright the air at Agincourt? London for tours of the countryside, Players often
O pardon: since a crooked Ggure niay had to scll their costumes and scripts in order to
Actest in litcle place a million, survive. Some Puritans, who thought theatre-going
And let us, ciphers to this greatr account, was a sin, believed that plague was sent by God as

On your imaginary forces work. Heny I Prologue11-18 2 punishment for such wickedness.

Shakespeare’s players

Shakespeare is thought to have joined the theatre as an
actor, or “player”, and become a writer later. It was
normal for actors to help write plays, or to change
them a lot during rehearsals. Shakespeare probably
started gradually writing morce and acting luss.
Actors often specialized in one type of part. Stars
like Richard Burbage and William Sly got the
big parts, such as leading roles in tragedies.
Comic actors or clowns, such as Will
Kempe, played a fool or a comic character, There
were no actesses, Women’s roles were played by
boys. Women did not act on stage until the
Reestoration, after the English Civil War.

This photograph shows Viola, the heroine of
the comedy Tirmdlifr Night, disgaeed s Cesario,

A woodcut of Will Kempe, who acted « pageboy, In Elizabethan dimes, boys would
with the Chamberlain®s Men untdl 1599, have played wonien playing boys,
£
AH tbe worl'c!s a stage... As You Like B, 11.vii.139-40
1
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STATION 4

The Globe Theatre

From 1599 onwards, Shakespeare’s plays
were usually performed at the Globe,

a huge, open-air circular theatre in
Southwark in London. The theatre could
hold 3,000 people, and there were two
performances a day. Along with other
memboers of his theatre company, the
Chamberlain’s Men, Shakespeare owned
a share in the Globe and made a lot of
money from it.

A fag was
Qown during
a performance.

Like many theatres at the dme, the
Glohe was 3 wooden cirele, with

na roof over the middle. The only
lighting wwas daylighe, so performances
were pue on in the alternouns,

Tharched

The two woaden
pillars supporting the
roofl were painted
.10 look like

There was not
mueh scenery on
the stage. Props and

claborate costumes i
were tised instead.

The stage was 1.3m
(5[1) high, so people
couldn't jump onto ir.

The members of the audience
* who stood in the yard around the stage |
were kinown a3 groundlings. They weren't
sheleered fram the rin, but dhey were
nearest to she action an che stape.

o There were three levels of covered walleries
\! > _around the vard, Tt cost more 1o sic heee and - The Globe needed hrick foundations
an exmma penny if vou wanted a cushion. because it was built on masshy pround.

Te cloud-capped towers, the gorgeous palaces, ”
The solemn te{::ples, the greaf?ghi%e itselfe: e topn i &b
2
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Globe and how it was reconstructed, with a virtual tour of the replica thearre.

The first two Globes

The Chamberlain's Men originally used

a theatre called The Theatre, in north
London. But they fell out with the
landlord, and in 1599 The Theatre swas
dismantled and its timbers were moved and
used to build the Globe. In 1613, a spark
from a cannon fired during a performance 2}
of Henry VI set fire 1o the thatched roof, SHEIG

& and the Globe burned down. (No one was  This map of 16th-cenmry Loriddan shows
ad badly hurt) It was rebuile with a tiled roof, El'_'l‘ sites of The Theatré and the Globe

: 7 s b heatre, as well as che site of the modem
Part of a 17th-century view of London,  and stood until 1644, when the Puritans  [plica of the Globe which was apened
shawing the Globe Theatre. tore it down during the Civil War. in 1996 (see below),

Tomomrow,

| Eseloe it )
Al &~

Global language
Shakespeare sometimes refers to the Globe Theatre in his
works. In The Tempest, Prospero speaks of “the great globe
iself”, and in Henry 17, the theatre 18 called the “wooden O,

peiel i Shakespeare’s writing
: sometimes may reflect the
design of the theatre. Some of
the lines in his plays have three
parts, or a word repeated three times. At
the Globe, lines like these allowed an
actor to address the audience on all three
sides of the stage, which stuck ot into
> the middlc of the yard (see picture).

Rebuilding the Globe

new-Glo T oF CORs ctlai in Londo

In 1970, the American actor Sam Wanamaker started a
project to rebuild Shakespeare’s Globe Theatre near to its
original sitc in London. Now the Globe has been completed.
It is an accurate replica of the first one and is built of the
same materials - brick, oak wood, thatch, animal hair and
putcy. It is used for performances of Shakespeare's plays. Safety
regulations mean it can hold only half as many people as the
original Globe, bur it is still one of London's biggest theatres.

"Gatherers™ stoad ar the door
with boyes to colleet adniision
money. This is why a ticket
office is called a “box office™,

Go o www.ushorne-quicklinks.caom for links ro websites about the original bem—————
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STATION 5

The tragedies

This is a guide to the
approximate dates when
the tragedics were written:

Titus Androwicns 1592-3
Romep & Julier 15395-6
Julins Cacsar  1599-1600
Hamlet 1600-01
Othello  1602-03
King Lear 160405
Machetls 1605-06
Timon of Atlecns 1606-07
Antany & Clegpana 160607
Coriohanus  1607-08

A tragedy or not
a tragedy?

Experts don’t always
agree on how to divide
Shakespeare's plays inco
categorics. Some of the
plays are sometimes
classed as tragedies and
sometimes not. For
example, Timon of Athens,
a scory of a generous man
who goes insane when
his friends desert him, is
usually called a tragedy,
but some cxperts think it
is more like a satirical
comedy. Cymbeline and
Troilus and Cressida arc
now usually classed as
comedies, but chey used
to be referred to as
tragedics in some books.

/"‘-'—\‘

The tragedies

Shakespeare’s tragedies are his most
famous and popular plays. They contain
his best known characters, such as
Romeo and Juliet, Macbeth, Othello
and Hamlet, and his most famous
quotations. About ten of Shakespeare’s
plays are usually thought of as tragedies -
though many of his other plays, such as
the history plays and the problem plays,
also have tragic clements.

Solo speeches

In the ragedics, characters often make speeches
when by themselves, called soliloquies. For

example, in Hamlet’s famous speech beginning “To
be, or not to be...”, Hamlet thinks about whether he
should commit suicide instead of trying to kill his
uncle, who has murdered his father. Soliloquies can
help the audience to understand the main character.
They often also emphasize his loneliness.

Tragic
| licroes are

This eartoon
by Narman
caricatures the
actor John
Barrymiore
playing
Hamlet in
1925,

Tragic heroes

All of Shakespeare’s tragedies have a tragic hero, or
“protagonist”. He is often a man of high rank, such as a king
or prince. The protagonist creates, or s put into, a difficult
sitation which he must try to resolve. But a combination of
bad luck and bad decisions lead to his death. For cxample,
Othello is tricked into thinking his wife is unfaithful, and kills
her. When he finds she was innocent, he kills himself. He is a
victim of an unlucky situation, but also of his own failings.
The proragonist is often a relarively sympathetic figure.
His soliloquies (see above) show his feelings and
motives, and show the audience how casy it would

be to nmLe similar mistakes. The pictures below show how om
promnomst Ma.cbeth makes the wrong decisions. with tragi

T]N.‘ pressure is coo much.
Macbeth plucks up his
courage and kills Duncan.
Fle reyre it at once, bur
Iy then it is wo ...

[uncan decides to visit
Macbeth ac his cascle. This
gives Macbech an vasy
opportunicy, and his wife
encouranes him...

Macbeth's wife would like
him to be king to0. She
purts pressure on him 6
kill Duncan, and accuses
him of being cowardly.

16

He micers three witches
who prediee that he will
be king, He realises thae if
he kills King Duncan, he
might rule in his place.

Macbeth, the Thane
(Lord) of Glamis, is ver
ambitous. He does well in
bactle, but e would like

MOr¢ power..,

N
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STATION 5

Go to www.ushorne-quicklinks.com for links to websites about

Remeo and Juliet, including a guide to the fimous balcony scenc.

Early tragedies: blood, guts and passion

Titus Androniais and Romeo and Juliet are Shakepeare's first
two tragedies, written while he was still a young man.
Romee and Juliet is set in Italy, and is a love story
with many comic clements. Instead of :
helping o bring about their
own downfall, like some of
Shakespeare's later tragic
licroes, Romeo and Juliet are
innoeent vicums of a rerrible
mix-up, This sort of plot device
is more often used in comedies.
In later tragedies, characters are
more responsible for their ftes.
Left: in Tims Andronicus, a sacrifice

starts off a chain of increasingly gory
Tevenges between Titus, a Raman
aencral. and Tamora. queen of the

Goths. T this picture, Tit's

daughyer Lavinia has had her hands
5 { M und wngue cut off by Tamum's sons,

Titus Andronicis is a revenge tragedy, a form which was very
popular in Shakespeare’s dme. The formula for chis kind of
tragedy was borrowed from ancient Roman tradition, In the
play, Titus, a Roman general, and Tamora, queen of a tribe
called the Goths, are deadly enemies wha launch a seres of
horrific attacks on each other’s famiilies. Titus has his hand cuc
oft, his daughter Lavinia is raped and loses her hands and
tongue, and eventually Titus kills Tamora's sons, cooks them :
in a pie and serves it up to cheir mother as a revenge. The play e o ) :
: : ST / n Rone and Juliet, two teenagers are in love, but their
is horrific, bur shows very vividly how savagely humans can Funilics, the Capulers and the Montgues, are encasies,
behave when they are hurt and want revenge. Here, Ramea visits Julict in the famous balcony scene.,

Tragic endings

Tragedies give a very bleak view of the
A\ world. At the end of a tragedy, the
hero, and usually several other

characters, are dead, and the

survivors are left to start again
withouc them. Although muost
tragic heroes are partly to blame
tor cheir own fates, death can be a
very high price to pay for what
miy have seemed initially like a
small failing. But in most tragedics,
there is also a feeling that some
good may have come out of the
terrible suffering. For example, at
the end of Ronreo and Juliet, when
the Prince tells the two lovers’
W\ families that their fighting has
‘ partly caused the tragedy, they
&7) finally resolve to end their feud.
4
When sorrows come they come not single spies But in battalions iy wsies

Doom and destiny

In Shakespeare’s time, {llst as
today, many people believed
in fate, or destiny, and in the
power of the stars to foretell
the future. Shakespeare
uscs the idea of fatc or
destiny to add excicement
and anticipation to the
wagedics. For example,
he uses prophecy as a way
of holding the audience’s
interest, because everyone
wants to see if it will be
fulfilled.

The three witches in Muceth
prophesy that Macheth will be
king. Do they really know the
Rirure? Or dovs the murder only
ke plice beeause they put the
idea into Macbeth's head?

17
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